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Thank you for your interest in being part of our Spring 2020 production of Hello, Dolly! All 
participants of this production will create and participate in a process that will feature nothing 
less than 100% dedication, hard work, and excellence. Our process is founded in complete 
teamwork and collaboration that will hopefully lead to a professional-level production. Our 
teaching and working model gives students an opportunity to grow both on and offstage while 
creating a musical theatre production for our school and community to enjoy. It is also a great 
way to make new friends and develop new skills. The work we will do during this process will be 
challenging – but if done right, it should also be fulfilling and fun. In order to do our best work, 
and to craft the best show possible, we must have the best audition possible. For the production 
staff, this means being prepared, in sync, and knowing exactly what we are looking for in terms 
of vision. For you, the actor, it means being extremely prepared with your audition material. The 
following pages will provide you with the materials you will need in order to carry out a 
professional, prepared, and strong audition.  You will find a synopsis, a character breakdown, 
key dates, and other important information. Audition music files, a dance video, and audition 
readings (sides) will be uploaded as separate files on the Hello, Dolly! Google Classroom 
page (code 37rpzsl).  The more educated you are regarding this production, the more capable 
you will be of making strong and relevant choices in your audition.Please read all of the 
following information carefully and turn in your completed audition form and conflict 
sheet, as well as the signature page (including your parent/guardian’s signature) to Mrs. 
Kuebler no later than Friday, 12/13 by 8:00 AM.  

Thank you for joining us and we wish you the best of luck at auditions. If you are not cast, we 
hope you will participate in one of the many important roles backstage, which are as important 
as the ones onstage.  Crew applications will be available in early January. If you have any 
questions, please feel free to email me at jkuebler@eastpennsd.org  - we look forward to seeing 
you at auditions.  

 

 

mailto:jkuebler@eastpennsd.org


Auditons 

Throughout the audition process we will be looking for students who are prepared, 
hard-working, positive, focused, and ready to work together. Please arrive to auditions prepared 
and with a working knowledge of the material. It is highly recommended that you memorize 
music and readings prior to auditions in order to give the strongest possible audition. 
Select and memorize a monologue that excites you and that you are comfortable with. Know 
who these characters are, what they want, and what is standing in their way. Ask yourself “How 
are these characters like me?” “How are they different from me?” Decide for yourself how these 
characters walk and how they talk. As a director, I am always looking for actors who make their 
own choices. None of us are looking for copies of previous actors’ performances - we want to 
see you - your choices, your ideas, your versions of these characters. Make bold, brave 
choices. Know who you are speaking/singing to and what you are speaking/singing about. Be 
specific and most importantly - have FUN!  

Audition Material - MONOLOGUES  
Choose one. Your selection should be memorized for your audition. Make sure you know what 
you want (i.e. your goal); what your obstacle to achieving that goal is, and what tactics you use 
in order to achieve your goal. (i.e. as Cornelius, my goal is to escape to New York for an 
advanture. In order to achieve this, I need to persuade Barnaby to join me on this adventure.) 
Make sure you know who you are speaking to and why! 

HORACE: Ninety-nine percent of the people in the world are fools and the rest of us are in great 
danger of contagion. But I wasn’t always free of foolishness as I am now. I was once young, 
which was foolish; I fell in love, which was foolish; and I got married, which was foolish; and for 
a while I was poor, which was more foolish than all the other things put together. Then my wife 
died, which was foolish of her; I grew older, which was sensible of me; then I became a rich 
man which is as sensible as it is rare.  

CORNELIUS: Thirty-three years old and I still don’t get an evening free. When am I going to 
begin to live? How much money have you got--- where you can get at it? You and I are going to 
New York. Barnaby, we’re going to live! I’m going to have enough adventures to last me until I’m 
partner. So go and get your Sunday clothes on. Yes, I mean it. We’re going to have a good 
meal; and we’re going to be in danger; and we’re going to get almost arrested; and we’re going 
to spend all our money. And one more thing; we’re not coming back to Yonkers until we’ve 
kissed a girl!  

DOLLY: My pleasure? Mr. Kemper, when you artists paint a hillside or a river you change 
everything a little, you make thousands of little changes, don’t you? Nature is never completely 
satisfactory and must be corrected. Well, I’m like you artists. Life as it is is never quite 
interesting enough for me---I’m bored, Mr. Kemper, with life as it is--- and so I do things. I put my 
hand in here, and I put my hand in there, and I watch and I listen---and often I am very much 
amused.  



 

CORNELIUS: Isn’t the world full of wonderful things? There we sit cooped up in Yonkers years 
and years and all the time wonderful people like Mrs. Molloy are walking around in New York 
and we don’t know them at all. I don’t know whether---from where you’re sitting---you can 
see---well, for instance, the way her eye and forehead and cheek come together, up here. Can 
you? I tell you right now: a fine woman is the greatest work of God. You can talk all you like 
about Niagara Falls and the Pyramids; they aren’t in it at all. Of course, I’ve seen women before. 
But today I talked to one equal to equal, and they’re so different from men; and they’re awfully 
mysterious too.  I bet you could know a woman hundreds of years without ever being sure 
whether she liked you or not.  Today I’ve lost so many things.  My job, my future, everything that 
people think is important, but I don’t care.  Even if I have to dig ditches for the rest of my life, I’ll 
be a ditch digger who once had a wonderful day. 
 
IRENE: Take my word for it, Minnie, either I marry Horace Vandergelder, or I break out of this 
place like a fire-engine. I’ll go to every theatre and ball and opera in New York City. But what I 
think Mr. Vandergelder is---and it’s very important---I think he’d make a good fighter. Take my 
word for it, Minnie; the best of married life is the fights. The rest is merely so-so. Now Peter 
Molloy---God rest him!---was a fine arguing man. I pity the woman whose husband slams the 
door and walks out of the house at the beginning of an argument. Peter Molloy would stand up 
and fight for hours on end. He’d even throw things, Minnie, and there’s no pleasure to equal 
that.  

DOLLY: Ephraim Levi, I’m going to get married again. Ephraim, I’m marrying Horace 
Vandergelder for his money. I’m going to spend his money out doing all the things you taught 
me. Oh, it won’t be a marriage in the sense that we had one---but I shall certainly make him 
happy, and---Ephraim---I’m tired. I’m tired of living from hand to mouth, and I’m asking for your 
permission. Ephraim---will you give me away?  

HORACE: I’m a man of sense, I guess you were surprised to hear that I’m planning to get 
married again. I have two reasons for it. In the first place, I like my house run with order, comfort 
and economy. That’s a woman’s work; but even a woman can’t do it well if she’s merely being 
paid for it. In order to run a house well, a woman must have the feeling that she owns it. 
Marriage is a bribe to make a housekeeper think she’s a householder. Did you ever watch an 
ant carry a burden twice its size? What excitement! What patience! What will! Well, that’s what I 
think of when I see a woman running a house.  

 



DOLLY: Money, money, money---it’s like the sun we walk under; it can kill and it can cure. 
Horace Vandergelder’s never tired of saying most of the people in the world are fools, and in a 
way he’s right, isn’t he? Himself, Irene, Cornelius, myself!! But there comes a moment in 
everybody’s life when he must decide whether he’ll live among human beings or not---a fool 
among fools or a fool alone. As for me, I’ve decided to live among them.  

When preparing your audition music, consider the following:  
● What character is singing the song? Make bold character choices. 
● What is happening in the context of the show when the song sung? (You may need to do a 
little research to answer this.)  
● What does the character want and why? To whom is the character singing and for what 
purpose? 

Music There are 3 song selections for female roles and 3 for male roles.  Please prepare all 3 
(listed below). Songs should be memorized for your audition. An accompanist will be provided.  

Male Roles Female Roles  

It Takes a Woman 2 - 35 Put on Your Sunday Clothes 53 - 83  

Put on Your Sunday Clothes 3 - 51 Ribbons Down My Back 23 - 60  

It Only Takes a Moment 3 - 34 Before The Parade Passes By 19 - 66  
 
You only have a few minutes to convince the audition panel to give you a callback --make those 
minutes count!  
 
Please note: If you do reference a recording or video to familiarize yourself with a number, 
know that there may be differences with the score, especially any of the songs sung by Dolly, 
which may be in a different and much lower key. Also, please know that we do not expect nor 
want you to sing a number exactly as it is on the recording. We want to hear your interpretation 
of the song.  
 
Vocal/Acting Auditions: Monday 12/16 2:45-6:00 PM Auditorium/Chorus room (meet in 
aud.)  

We will meet as a group in the auditorium for general information/ announcements. You will sing 
through the specified songs one time as a group; each person will then sing their songs and do 
their selected monologue individually in the chorus room.  This is your time to showcase your 
ability to play a character and to make bold choices.  Stage presence and strong choices, 
including emotional and sensory connection to your monologue and to the song you are singing, 



are vitally important components of this show. Again, we strongly suggest that you prepare 
thoroughly in terms of memorizing your selected monologue and learning the music and lyrics 
ahead of time so that you are able to “act the song” while singing it.  Song selections and 
monologues are posted as separate files on the Hello, Dolly! Google Classroom page. 
Please bring your own copies/files of the music and readings to auditions if you plan to 
use them. We will not have copies available for use at auditions. 

Dance Auditions: Tuesday 12/17 2:45-6:00 PM Auditorium/Chorus room (meet in aud.) 

The directors will look for stage presence and strong movement choices, as well as your ability 
to accurately perform the combination sequence (video posted in Classroom). Dance auditions 
are another opportunity for you to demonstrate your work ethic, personality, and storytelling 
skills. The audition dance combination is posted on the Hello, Dolly Google Classroom 
page, and should be prepared in advance. Practice, practice, practice: the more confident 
you are with the steps, the more time you will have to focus on actually performing the 
choreography and having fun with it. At the dance audition, we will review the combination 
before auditioning the piece in small groups and individually. Wear clothes you can move in: 
dance attire, sweatpants, dance shoes, or sneakers. Warm-up / stretch beforehand so that your 
muscles are warm and ready to move.  

Callback Auditions: Wednesday 12/18 2:45-6:00 PM Auditorium/Chorus room (meet in 
aud.) 

In this audition, the directors will look  at different combinations of actors in various roles.  Not 
everyone who auditioned will be asked to attend this callback audition.  This does not mean you 
are not cast; it simply means we do not need to see more from you. We will post additional 
scenes and music on Classroom which we will ask you to prepare in advance for this audition. 
Do your best to be as familiar with the scenes/music as possible.  We understand that this is a 
short turnaround time, so we will not require that the material be fully memorized. 

REHEARSALS  

January 2, 2019 through March 16, 2019:  Music, acting, and dance rehearsals will 
generally be Monday - Friday from 2:35 - 6:00 pm. There will be some Saturday rehearsals 
as well (1/4, 1/11, 1/18, 1/25, 2/1, 2/8, 2/15, 2/22, 2/29, 3/7, 3/14).  More specific dates and 
times will be announced at our first rehearsal.  Tech week rehearsals and dress 
rehearsals may run as late as 10 PM if necessary. 

PERFORMANCES  

Preview (for senior citizen Gold Card holders): Tuesday, March 17 @ 6:00 PM 
Wednesday, March 18; Thursday, March 19; Friday, March 20;  
Saturday, March 21 @ 2:00 & 7:00 PM 
Sunday, March 22 @ 2:00 PM 
Snow make-up date: Monday, March 23 @ 7:00 PM 
 



Synopsis  

Act I  

At the turn of the century, everyone in Yonkers, New York turns to professional meddler and 
matchmaker Dolly Gallagher Levi for advice on romance, practical matters, and everything else 
(“Call on Dolly”). Dolly, of course, is happy to oblige (“I Put My Hand In”).  

The town’s miserly half-a-millionaire Horace Vandergelder, a widowed hay & feed dealer, seeks 
a second wife (“It Takes A Woman”) and hires Dolly to find him a suitable match. Though she 
arranges for Horace to meet the young widow Irene Molloy, Dolly clearly has her own interest in 
Horace—and his money. Meanwhile, a young artist named Ambrose Kemper seeks Dolly’s 
assistance in acquiring the hand of Vandergelder’s niece, Ermengarde.  

When Vandergelder leaves Yonkers for New York City to court Mrs. Molloy, his clerks, Cornelius 
Hackl and Barnaby Tucker, decide to take an unauthorized holiday themselves, vowing to find 
adventure in the big city (“Put On Your Sunday Clothes”). Meanwhile, in her New York hat shop, 
Irene wistfully considers pursuing a new relationship, or at least a flirtation, after years of 
mourning her late husband (“Ribbons Down My Back”).  

Barnaby and Cornelius arrive in New York City and excitedly explore the sights. They spot 
Vandergelder on the sidewalk and hurriedly take refuge in the nearest shop, which happens to 
be Irene’s millinery. Cornelius and Irene are immediately smitten, but Vandergelder appears at 
the shop door, and the young men scramble to hide. Dolly, arriving just in time, joins Irene and 
her assistant Minnie Fay as they distract the irate Vandergelder (“Motherhood March”). 
Frustrated and thoroughly flummoxed, Vandergelder leaves in a huff.  

As partial recompense, Dolly orders the clerks to take Irene and Minnie to the lavish Harmonia 
Gardens restaurant for dinner. Cornelius, who clearly could never afford such an extravagance, 
claims he can’t dance, but the versatile Mrs. Levi teaches him on the spot, and soon the two 
couples are waltzing romantically (“Dancing”). The young foursome runs off to watch a parade, 
and Dolly – addressing her late husband, Ephraim – reaffirms a desire to move on with her life 
(“Before the Parade Passes By”).  

ACT II  

Cornelius and Barnaby, too poor to afford a taxi, persuade the ladies that walking to the 
restaurant is far more elegant than hiring a hack (“Elegance”).  

At the Harmonia Gardens, Rudolph, the majordomo, exhorts his waiters to provide even better 
and faster service tonight—Dolly Levi is coming back! In a welter of dazzling precision, 



criss-crossing at breakneck speed, the staff prepares for Dolly’s arrival (“The Waiters’ Gallop”). 
Cornelius and party arrive and occupy a luxurious private dining booth, complete with drawn 
curtain. Horace and his date, Ernestina Money, reputed by the conniving Dolly to be an heiress, 
sit in another. Ernestina, who proves to be less refined than Horace had hoped, soon gets drunk 
and passes out.  

Finally, Dolly makes her grand entrance and the entire restaurant celebrates (“Hello, Dolly!”). 
Dolly settles down to eat with Horace, talking incessantly and repeatedly rejecting a proposal of 
marriage... which he never makes. A dance contest begins (“The Polka Contest”), and just as 
Ambrose and Ermengarde are declared the winners, Horace discovers he has the wrong wallet; 
he and Barnaby, through a mix-up, have exchanged them. In the melee that follows, Rudolph 
calls the police, and the whole party is arrested. In the courthouse, Cornelius admits he’s no 
playboy millionaire, but it doesn’t matter; he loves Irene and he’ll always have the memory of 
one miraculous day (“It Only Takes A Moment”). The judge, moved by Cornelius’s sentiment 
and persuaded by Dolly Levi, Counselor-At-Law, dismisses everyone except Horace 
Vandergelder. Horace expects Dolly to help him, but instead she chooses to walk away (“So 
Long, Dearie”).  

The next morning, back in Yonkers, a chastened Horace Vandergelder reflects on the recent 
events in his life and realizes he’s hopelessly in love with Dolly. Dolly enters the store and 
convinces Horace to take Cornelius as his business partner and allow Ambrose and 
Ermengarde to marry. Still unsure about marrying Horace, Dolly asks her late husband Ephraim 
for a sign. Horace, who has hired a fledgling businessman to renovate his home, spontaneously 
repeats an old saying of Ephraim’s: “Money is like manure. It’s not worth a thing unless it’s 
spread about, encouraging young things to grow.” Satisfied, Dolly agrees to marry Horace and 
vows she’ll “never go away again” (Finale: “Hello, Dolly”).  
 
Characters  

Mrs. Dolly Gallagher Levi — an indefatigable meddling matchmaker; a widow in her middle 
years  

Mrs. Irene Molloy — a millineress with a hat shop near 14th Street in New York City  

Minnie Fay — a young girl who works in Irene’s Shop  

Ernestina — a girl in need of Mrs. Levi’s services  

Ermengarde — the 17-year-old niece of Horace Vandergelder  

Horace Vandergelder — proprietor of a hay and feed store in Yonkers, NY and a client of Mrs. 



Levi’s  

Cornelius Hackl — Vandergelder’s chief clerk, 33 years old  

Barnaby Tucker — an assistant to Cornelius, 17 years old  

Ambrose Kemper — a young artist seeking to marry Ermengarde  

Mrs. Rose — sells vegetables from a street cart, a friend of Mrs. Levi’s from years before  

Rudolph Reisenweber — the Prussian major-domo of the Harmonia Gardens Restaurant  

Stanley — a young waiter  

An ensemble consisting of townspeople, coachmen, waiters, cooks, judges, policemen, court 
clerks, paperhangers, band members, lodge members, feed store workers and customers, 
Harmonia Gardens patrons, and polka contest dancers  
  
ADDITIONAL INFORMATION 

*Each member of our cast will be expected to raise at least $150 in patronage to support 
our show.  Patronage can be raised through area businesses, personal ads, words of 
encouragement, and patron listings.  This money goes towards funding the technical aspects 
of our show including set materials, costumes, sound, and lighting.  We are being up-front about 
your responsibility to contribute now so that you clearly understand what is expected before 
auditioning.  If you do not feel that this is something you will be able to do, please note the 
amount you will likely be able to contribute on your audition form. 
 
*All female cast members will be required to purchase a nude-colored bodysuit as part of our 
costuming protocol. 
 
*Cast members may be asked to purchase character shoes, as well as some additional costume 
pieces. 
 

 

 

 

 

 



Hello, Dolly AUDITION FORM  

 

Name ___________________________ID#___________ HR#_________ Grade_______ 

Home Phone #___________________ Cell Phone # _________________ T-shirt size_____  

Email Address _______________________________________  

Parent Name(s)_________________________________________  

Parent Cell Number(s)___________________________________________  

Parent E-Mail Address(es)_____________________________________________________  

Patronage quota ($150 expectation): Yes  No  (circle) 

If not, what amount will you commit to raise?: ________ 

Theatre, Vocal, and Dance Experience/Training: (Please attach résumé if you have one) 
________________________________________________________________________ 
________________________________________________________________________ 
________________________________________________________________________ 
________________________________________________________________________  

Can you read music? (circle) Yes/ No  

Vocal part (circle): Soprano Mezzo Alto Tenor Baritone Bass  

Do you have any other major commitments after school? (circle) Yes /No  

In order of preference, list the roles you are most interested in: 1. ____________________  

2. _____________________ 3. ______________________  

Will you accept any role in this production? (circle)     Yes  No    If not, which roles are you 
accepting? 
____________________________________________________________________________
____________________________________________________________________________
____________________________________________________________________________
__________________  

 

Please Note: Every auditioner who is cast is expected to be in the production. If you decide not 
to accept or drop out after the list is posted, it will affect future casting. We want students to 
audition who want to do this musical and dropping out is not fair to those who could have gotten 



in. Of course there are extenuating circumstances that arise and will be dealt with on an 
individual basis.  

 

Is there anything else you would like us to know? 
____________________________________________________________________________
____________________________________________________________________________
____________________________________________________________________________
_________________  

 

Please Note: The rehearsals for this production will run from January 2 – March 17, 2020. 
Rehearsals will generally run Monday - Friday from 3 - 6:00 pm. There will also be some 
Saturday rehearsals.  Rehearsals during tech week and dress rehearsals my go as late as 
10:00 PM if necessary. Please note, also, that conflicts will weigh heavily in the casting 
process. We are looking for dedicated actors who have flexible schedules, or are 
available for all rehearsal times listed. 

Weekly Conflicts: Please list ALL weekly conflicts below from 2:30PM to 6:00PM (Please 
include travel time).  

 Monday Tuesday Wednesda
y 

Thursday    Friday  

 
 
 
 
 
 
 

    
 
 

 

Specific Saturday Conflicts: Do you foresee any engagements on Saturdays, or do you have 
any present conflicts on Saturdays? If so, list ALL below from January 4, 2020 to March 22, 
2020 (Please include travel time) 

Date Conflict 
  
  
  
  
  
 



Specific One-Time Conflicts: If you know of a date or dates between January 2, 2020 and 
March 22, 2020 during which you will be absent (i.e. vacations, appointments, etc.), please list 
them below. (Please include travel time) Note: Conflicts will affect whether or not you are cast in 
this production. 

Date Conflict 
  
  
  
  
  
  

 

 

 

KEY DATES 

Auditions: December  16 (2:45 -6 PM),  17 (2:45-6PM) 
Callbacks: December  18, (2:45-6 PM) 
 
Rehearsals begin: January 2 
Sat. rehearsals (may not need to rehearse all of these dates): 1/4, 1/11, 1/18, 1/25, 2/1, 2/8, 
2/15, 2/22, 2/29, 3/7, 3/14 
Jan. 24: Last day for voice/music lesson conflicts 
February 24 - March 2  Tech rehearsals - no conflicts!  
March 3-16 Tech/Dress rehearsals – no conflicts! 
 
Run of Show (no conflicts): 
Preview (for senior citizen Gold Card holders): Tuesday, March 17 @ 6:00 PM 
Wednesday, March 18; Thursday, March 19; Friday, March 20; Saturday, March 21 @ 7:00 
PM 
Saturday, March 21 & Sunday, March 22 @ 2:00 PM 
Snow make-up date: Monday, March 23 @ 7:00 PM  
Sun. March 22, Mon. March 23, Tue. March 24: Strike* (mandatory set breakdown)  

*Every cast and crew member (regardless of crew assignment) will be required to spend 
a minimum of  
3 hours at strike. 
 

 

 



Casting Policy 

The directors always strive to cast fairly, with the guiding objective of assembling the overall 
cast that will best serve the directorial vision for the show.  This requires many hours of careful 
analysis by the directors, who take their responsibility in this area very seriously.  Our casting 
decisions are not based on seniority or years of participation in the music and theatre programs. 
This is a programmatic value arrived at after years of assembling casts and seeing the exciting 
results  that can come from having students collaborate across the grade spectrum from 
freshman to senior, each cast solely on his or her fit for a given role as revealed through a 
rigorous and thoughtful audition process. 

Auditioning for a show can be competitive and sometimes daunting.  All students who audition 
are considered equally in an inclusive environment in accordance with our casting principles.  In 
the end, the directors must choose the students who best fit the roles in many dimensions, both 
by the individual skills they present in their auditions and by the dynamics that develop between 
actors who will be creating the driving energy of the show in scenes together.  Such dynamics 
are a large part of what is explored in the callback round of auditions.  For students, auditioning 
is an exciting yet difficult process that can bring about greater success, whether they are cast in 
the production or not.  The more a student auditions, the more confident and comfortable with 
the process he or she will become.  The feeling of “rejection” over not being cast seems 
disappointing at first, but we strongly urge you to get right back to work as soon as possible, 
whether in another role or as a member of one of our crews/ front-of-house team.  In theatre, as 
in life, all of us experience both disappointment and success.  Our goal is to teach our students 
how to deal with both, so when they leave Emmaus High School they will be prepared to 
navigate their way toward success in a complex world. 

To Parents/ Guardians: 

Due to the large audition pool Emmaus High School shows typically experience, your child’s 
audition does not guarantee him or her a role in the show.  If your child is not cast, he or she 
may schedule a meeting with Mrs. Kuebler and Ms. Cortez to discuss the audition.  While 
disappointment for some is an inevitable part of the experience in any competitive tryout 
situation, be it an academic, athletic or artistic pursuit, one of the hallmarks of the EHS Theater 
Department is that there are many other ways to get involved by working on the production as a 
member of one of our crews or our front-of-house team.  Students are invited to complete and 
submit crew applications which can be accessed via Hello, Dolly Google Classroom page.  On 
and off-stage participants equally share the wonderful spirit of camaraderie and collaboration 
that develops during shows.  

 
 
 
 
 
 



Production Agreement 
(Please read and sign the following agreement.) 
 
I agree to the following terms in this agreement and promise to abide by the conditions and 
expectations set forth by my directors.  I will dedicate myself as a true team member to this 
production process in order to present a show that we, as a cast, crew, orchestra, and 
production team can be proud of. 

1. All actors, technical stage crew members and musicians should have fun working on this 
production as collaborative artists.  We expect a positive attitude, open communication, and 
ownership from beginning to end. 
2. All actors, crew members and musicians must be in good academic standing to 
participate in and remain in this production.  All participants are expected to maintain at least a 
“C” average, and are expected to be in school during the day in order to participate in 
rehearsals and performances after school.  
3. All actors, technical stage crew members and musicians must be on time to all 
scheduled rehearsals and technical crew duties.  If late for three or more rehearsals, you 
may be asked to leave the production. 
4. All actors, technical stage crew members and musicians must be present at all 
scheduled rehearsals.  Rehearsals will generally run after school (2:45) until 6:00 PM and some 
Saturdays, 9 AM-6 PM.  Tech and dress rehearsals may run until 10 PM.  If you have three 
unexcused absences from rehearsal, you may be cut from the production.  In order to be 
excused you must have a legitimate note explaining the reason for your absence.  Valid 
excuses are illness, a death in the family, etc.  It is also important to turn in all notes to Mrs. 
Kuebler and to notify her in advance if you cannot attend a rehearsal.  Communication is the 
key to good relationships during a production.  

Signatures 

Please sign below to indicate that you have listed all your conflicts above, understand the time 
requirement and have read the complete audition packet:  

Student name   ________________________________________ 

Student signature _____________________________________  Date__________ 

 

Parent name___________________________________________ 

Parent signature ______________________________________  Date__________ 

 

Thank you again for your interest in being part of our production, and best of luck at auditions! 



 

 

 

 


