Single Author
VS.
Anthology
VS.
Editor



Single Author
Sample

Use the title page to gather
your citation information:

-Author’s Name ‘

*Title of Book
(including an subtitle)

*Publisher

«Copyright
(appears on the reverse of
the title page)

|

insanely great

a graphic biography by jessie hartland

EMMAUS HIGH SCHOOL LIBRARY
EMMAUS, PA 18049

schwartz ( wade books = new york



So, the citation looks like this...

Hartland, Jessie. Steve Jobs: Insanely Great.

Schwartz & Wade, 2015.

Book with a single author
(situation #1)



Anthology
Sample

Seeing an editor on the
title page is usually a good
sign that you do not have
a single author book!




Look at the beginning and end of the article you are using

to search for the name of the person who wrote the article.




So, the citation looks like this...

Gibbs, Jennifer C. “Jimmy Hoffa.” Notorious

Lives, edited by Carl L. Bankston, vol. 2,
Salem, 2007, pp. 480-2.

Anthology
(situation #2)



What if my article has
NO AUTHOR
anywhere???
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EDITOR
Charles Moritz
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Henry Sloan
Kieran Dugan
Judith Graham
Mary E. Kiffer

ASSISTANT EDITOR
Margaret Brodhead

THE H. W. WILSON COMPANY
NEW YORK

o

No author
on the title page
(in the front of the book)...



Turner, Tina

Nov. 25, 1940(?)- Singer. Address: b. ¢/o0 Agency
for the Per]'m{njaing Arts, Inc., 888 7th Ave., New
York City, N.Y. 10106; c/o Capitol Records, 1570
Ave. of the Americas, New York City, N.Y.
10019

Singing professionally since 1956, when she joined
Ike Turner and the Kings of Rhythm in a black juke
joint in St. Louis, Missouri, Tina Turner has power-
fully influenced the whole texture of contempo-
rary rock and soul music. A seminal “crossover”
group, the Ike and Tina Turner Revue first brought
their irresistibly danceable blend of wailing blues,
raw soul, and hip-shaking rock 'n’ roll to the atten-
tion of white audiences in the late 1960s and en-
joyed world-wide fame in the 1970s. Miss Turner's
songs of love's sorrows and pleasures, delivered in
a voice that combines Otis Redding's husky break
and James Brown's growl with some of Aretha
Franklin's soaring cadences, went to the heart of
1960s sensibility; her volcanic and erotic stage per-
formance, which has spawned would-be
“raunch-and-roll” imitators, was a definitive musj.
cal “happening.” She broke with Tke Turner in 1976
and has since then toured on hey own. Having i
printed the genre for a generation of popular g im-
cians, in her 1984 solo album Private Dan Th
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Following her parents’ divorce when she yy
eleven, Anna Mae Bullock moved in wﬂhh
grandmother. She and her sister Ailene i%
their mother in St. Louis after the grandmofiy
died in the mid-1950s, and the teen-age girls
to frequent such local rhythm-and-blyes night
spots as the Club Manhattan, where, in ma,ﬁ
met Ike Turner and his band, the Kings of Rhythn,
After “about a year” of coaxing on her part, gy
night she was allowed to take the microphoneand
belt out a B. B. King blues number with the g
Her soulful expressiveness was immediately ap.
parent. “When lke heard me,” Carl Arringon |
quotes Tina Turner as saying in an article for
People (December 7, 1981), “he said, ‘My God! He
couldn’t believe that voice coming out of this fral
little body.” Soon after, she joined the band foror
casional engagements, using the name Lt
Anna.” Meanwhile she worked days at a St. L
hospital.

Already a seasoned producer and
when he teamed up with young Anna M
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The citation will look like this:

Moritz, Charles, ed. “Tina Turner.” Current
Biography, vol. 1984, H.W. Wilson,
1985, pp. 410-413.

Book with an editor
(situation #3)




#1 Hartland, Jessie. Steve Jobs: Insanely Great.
Schwartz & Wade, 2015.

#2 Gibbs, Jennifer C. “Jimmy Hoffa.” Notorious
Lives, edited by Carl L. Bankston, vol. 2,

Salem, 2007. pp. 480-482.

#3 Moritz, Charles, ed. “Tina Turner.” Current
Biography, vol. 1984, H.W. Wilson, 1985,
pp. 410-413.
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